


 The obvious theme of the film is
' the inability of disabled people
to lead a normal life in this

- country, without their family and
friends making superhuman efforts.

'Lf Anothep equéll
" this film is the moderation o

reality, that is, the control' over
the narratives.
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All major characters in
I Disagree either
moderate reality (by
controlling a
narrative) or are,the
victims of this
moderated reality

(controlled narrative).
) ) -

where they live, that is, he
succeeds in controlling the
narrative about the wheel-stick-
car.

Iskra and the pensioners’
anarchist organization stage
sabotages of political and
business events and processes in
an attempt to sabotage their
political and business
narratives, expose them and
publicly ridicule them.

"Even Marko is a victim of his own
. narrative that makes him see his
wheel-stick as a car, which then
makes his being different even
more difficult to accept.
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Stefan is a
reality - a

nal controller of narratives, moderator of

Arta is & v
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Eventually, this
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identity against
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traditional narrative that proscribes
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ive like a ritual man (sworn virgin). The
that she is a woman, but pretends

family can circumvent the unjust social
0 keep their property, that is, to avoid
relative’s son inherit all they have.
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F1na11y, our community, neighborhood,
city and state are tims of the
primitive narra i t isabled
people are less valuab. that they

isolated, made invisible.

I might summarize the film’s theme to
a single question: If reality has
already been transformed into a
battlefield of malevolent and
controlled narratives, whose “victims
we all are as passive consumers;, do
we have any other non-violent option
left but to start moderating our own
micro-communities and control the
narratives in them in the interest of
the well-being of these micro-
communities?




‘The gbnresgﬁhi;Dﬁsagree 15\? /"'>:?uf”'"“””a
contemporary QQF al drama T&g

script and thé'giﬂéftor app
will include elements of:
attitude, quirkiness, suspei g
a touch of cerebral quality ands™

dark comedy. oy O
y e

Humanity will permeate thei™
emotional tone of the film, and the
ending of this dark story will
leave room for some hope. Hannes
Holm’s film A Man Called Ove can
serve as a relevant reference for
the emotional tone of the film.
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empathize wlth them, cheer for them. The
dom1nant febllng should be empathy, not

is not the usual look of social dramas,
defined by naturalism, objectivity, -~
W of ‘stylization, almost
qguméntarlst (the film will not look
lee Ken Loach’s I, Daniel Blake). The
fllm will be cinematic (a relevant

reference is Alexandre Koberidze’s What
Do We See When We Look at the Sky?)
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The uniqueness of this story lies
in the fact that it unites the
two themes I discussed before.
The first is the inability of
disabled people to Lead a normal
Life in this country, without
their family and friends making
superhuman efforts. The second 1is
a portion of those superhuman
efforts on which the film focuses
- the moderation of the reality
of the people with disabilities,
that 1s, the control over the
narrative of inclusion 1in the
micro-environment.
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We live in a world with highly
controlled narratives and this
manipulation has started
bothering an increasing number of
people. Bearing in mind that film
production is several years long
process, I am convinced that, as
the film’s premiere draws nearer,
this subject matter will be one
of the dominant in most global
and local societal debates.
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This story is deeply personal anq is a product of a lifelong
. relationship between a parent and a child with a disabTlity
and of the struggle to prevent the environment from » e

destroying the happiness OWS child’s life. Thank 'you. .'
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